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FOREWORD

TYLER ROLLINS

Tyler Rollins Fine Art is pleased to present Picturing Power, the first solo exhibition in the United States for 

Yee I-Lann. Widely considered to be among Malaysia’s leading contemporary artists, Yee works primarily in 

photo-media, often engaging with archipelagic Southeast Asia’s turbulent history and addressing, with wit and 

humanity, the socio-political impact of current politics, neo-colonialism, and globalization. 

The exhibition will focus on three recent series: Picturing Power (2013), eight digital collages referencing the 

history of photography as it relates to the development of colonialism in Southeast Asia and its contemporary 

legacy; The sun will rise in the East and deliver us from this long night (2012), a photographic installation of 

neon-colored Braille-like motifs of embracing couples that can be read as an attempt to disarm the past; and 

TABLED (2013), a series of ceramic dinner plates inspired by traditional blue-and-white china but printed with 

photographic images of ordinary people, developed for the group exhibition, Suspended Histories, curated by 

Thomas Berghuis at the Museum Van Loon, Amsterdam, the Netherlands (2013 – 2014).

Born in 1971 in Sabah, Malaysia, Yee received her BA in Visual Arts from the University of South Australia, 

Adelaide, in 1993, and lives and works in Kuala Lumpur, Malaysia. Her work has been widely exhibited in 

museums and international biennials, including: the Asia-Pacific Triennial of Contemporary Art, Brisbane, 

Australia (1999); Contemporary Commonwealth, National Gallery of Victoria, Melbourne, Australia (2006); 

the Singapore Biennale (2006); Independence Project, Galeri Petronas, Kuala Lumpur, Malaysia (2007); 

Thermocline of Art: New Asian Waves, ZKM I Museum of Contemporary Art, Karlsruhe, Germany (2007); New 
Nature, Govett-Brewster Art Gallery, New Plymouth, New Zealand (2007); the Fukuoka Asian Art Triennale, 

Fukuoka, Japan (2009); Welcome to the Jungle: Contemporary Art in Southeast Asia, Yokohama Museum of 

Art, Japan (2013); Suspended Histories, Museum Van Loon, Amsterdam, The Netherlands (2013); and The 
(Post) Colonial Photostudio, Northern Gallery for Contemporary Art, Sunderland, United Kingdom (2013).  In 

2011, Fluid World, a solo exhibition of her work, was presented at the Contemporary Art Centre of South 

Australia, Adelaide, Australia. She was a member of the curatorial team for the 2013 Singapore Biennale.
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Picturing Power: Wherein one surreptitiously performs reconnaissance to collect views 
and freeze points of view to be reflective of one’s own kind
2013
Giclée print on Hahnemüle Photo Rag Ultra Smooth Fine Art, 310 gsm 100% cotton rag 
paper
25 x 71 inches (63 x 180 cm)
edition of 8 + 2 APs

PICTURING POWER 

Picturing Power, a series of eight images, looks into the depiction of power through the lens of archived colonial-era 
photographs from Southeast Asia, primarily found in the collection of the Tropenmuseum in Amsterdam. By “un-fixing” 
elements from a multitude of existing photographs, this work hopes to re-view the partnership between photography (as a 
mechanism in the construction of ideas and identities), and social or political power. Visually, the works evoke the context of 
colonial Southeast Asia and the development of ways of seeing and conceptualizing the “native,” but their concerns extend 
to the present day and ongoing issues of domination and exploitation of indigenous peoples. The series adopts a speculative 
photomontage, textual, and spatial approach to generate readings, to tease out other narratives that are occluded from 
dominant viewpoints, and to build a contemporary discourse on control, domination, and power.



Picturing Power: Wherein one, in the name of knowledge, measures everything, gives it a 
name and publicizes this thereby claiming it
2013
Giclée print on Hahnemüle Photo Rag Ultra Smooth Fine Art, 310 gsm 100% cotton rag 
paper
25 x 71 inches (63 x 180 cm)
edition of 8 + 2 APs



Picturing Power: Wherein one nods with political sympathy and says I understand you 
better than you understand yourself, I’m just here to help you help yourself
2013
Giclée print on Hahnemüle Photo Rag Ultra Smooth Fine Art, 310 gsm 100% cotton rag 
paper
25 x 25 inches (63 x 63 cm)
edition of 8 + 2 APs



Picturing Power: Wherein one tables an indexical record of data-turned-assets and rules 
like the boss you now say that you are
2013
Giclée print on Hahnemüle Photo Rag Ultra Smooth Fine Art, 310 gsm 100% cotton rag 
paper
25 x 71 inches (63 x 180 cm)
edition of 8 + 2 APs



Picturing Power: Wherein one claims the hearts and the minds of the innocent and gives 
them the knowledge that is to be learnt
2013
Giclée print on Hahnemüle Photo Rag Ultra Smooth Fine Art, 310 gsm 100% cotton rag 
paper
25 x 25 inches (63 x 63 cm)
edition of 8 + 2 APs



Picturing Power: Wherein one cultivates cultural codes, the noble endeavors of mankind 
and thereby puts them in their place
2013
Giclée print on Hahnemüle Photo Rag Ultra Smooth Fine Art, 310 gsm 100% cotton rag 
paper
25 x 71 inches (63 x 180 cm)
edition of 8 + 2 APs



Picturing Power: Wherein one hands over the ways of seeing loot, land and labor and 
thereby builds complicity in the exculpation; you are now partners in crime
2013
Giclée print on Hahnemüle Photo Rag Ultra Smooth Fine Art, 310 gsm 100% cotton rag 
paper
25 x 25 inches (63 x 63 cm)
edition of 8 + 2 APs



Picturing Power: Wherein one’s legacy comes full circle and posits that you too can 
exploit and subjugate and fluff yourself up in a splendid game of one’s own jolly 
adventure
2013
Giclée print on Hahnemüle Photo Rag Ultra Smooth Fine Art, 310 gsm 100% cotton rag 
paper
25 x 35 1/2 inches (63 x 90 cm)
edition of 8 + 2 APs



TABLED

TABLED was commissioned for the exhibition Suspended Histories, curated by Thomas Berghuis at the Museum Van Loon, 
Amsterdam (2013 - 2014), where it was on display in the dining room of the house, still owned by the family of Willem van 
Loon, founder of the Dutch East-India Company. The artist has created a set of dinner plates using the traditional blue-
on-white color scheme of Delft or Chinese export porcelain, but instead of depicting scenes of the exotic East, she uses 
images of today’s urbanites – businessmen, students, street vendors, political operatives – from the streets of Malaysia and 
Indonesia, symbolically bringing them “back to the table” (one thinks in particular of the conference tables or dining tables 
in the homes of the elite, such as Willem van Loon, where decisions were made that determined the destinies of many 
subject peoples, a process still going on today in different forms).

TABLED
2013
50 ceramic rimmed flat plates with digital decal and back stamps
11 in. (28 cm) diameter
edition of 5 + 2 APs





ThE sUN WILL RIsE IN ThE EAsT AND DELIvER Us fROm ThIs LONG NIGhT

The sun will rise in the East and deliver us from this long night is a photographic installation of neon-colored Braille-
like motifs of embracing couples, their arms forming shapes that suggest the letters in the words of the work’s title. The 
formations and shapes conjure memories of linguistic coding, messaging, or perhaps maps of islands. The title is that of 
a personal mantra that the artist often says to herself when in great frustration with Malaysian politics, especially with 
regards to the fraught political relationship between peninsular Malaysia and the typically subordinated eastern provinces of 
Sabah and Sarawak in Borneo.  With a Facebook appeal, the artist gathered images from throughout Malaysia of embracing 
figures – whether romantic couples or friends or family is unclear, as are other familiar categories such gender, class, 
and ethnicity. Their simple body language of can be read as an attempt to disarm the heavy discourse of propaganda and 
ideology.

The sun will rise in the East and deliver us from this long night
2012
digital C type print on metallic paper mounted onto black PVC
an installation of 52 photographs: each 8 x 11 in. (21 x 29 cm)
edition of 3 + 1 APs





Top: Horizon Series: Horizon
2003
black and white digital print on Kodak Endura paper
36 x 72 inches (91 x 183 cm)
edition of 8 + 2 APs

Bottom: Horizon Series: Flat
2003
black and white digital print on Kodak Endura paper
18 x 72 inches (46 x 183 cm)
edition of 8 + 2 APs

hORIzON sERIEs

The exhibition features two of the seventeen photographs from the Horizon series. Horizon Series: Horizon provides a vi-
sual and thematic grounding to the gallery space. With this image, the artist grapples with the horizon line itself, which is 
the basic organizing principle of her photo-collage works, including Picturing Power. The horizon line grounds the ideas 
and themes of the works, setting the collaged elements into place. It suggests perhaps the restrictive power of ideologi-
cal constructs but also of the freedom that order can give. Horizon forms the background for the 16 other photographs in 
the Horizon Series, including Horizon Series: Flat, with its superimposed images of public housing blocks and mysterious 
origami figures.



Study of Lamprey’s Malayan Male I & II
2009
black and white digital print on Kodak Endura paper
diptych, each 23 1/2 x 16 1/2 inches (60 x 42 cm)
edition of 8 + 2 APs

sTUDY Of LAmPREY’s mALAYAN mALE I & II

For Study of Lamprey’s Malayan Male I & II, the artist has appropriated an 1868-69 ethnographic photograph by John 
Lamprey, Front View of a Malayan Male, the original carbon print of which now resides at the Royal Anthropological 
Institute of Great Britain and Ireland in London. This image from a colonized past speaks of the gaze, of power, and the 
racial or ethnic “other.” The artist explores how the meaning of this image changes in a post-colonial context as she inserts 
herself into the picture, meeting the gaze of the anonymous man.  Yee says that, “bracketed by our conversation, he stands 
straight, answers back and exits, leaving a memory of his presence and experience in our time – when Malaysian society 
is particularly obsessed with framing, measuring, indexing identities and subjugating its populace to notions of racial 
supremacy and otherness.”
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