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than an exact illustration of my thoughts
and design. The slow and repetitive motion
involved in my work allows me the time to
ponder the essence of this very activity. The
materials used-bamboo, rattan and wire-
take shape, become sculpture after an initial
process of resistance, adjustment and sur-
render. Its meaning lies in its ability to reso-
nate with its environment and the stories
it tells of its past journey and its process of
becoming.

In that respect, my sculptures are reflections
of past and present moments in the making.
No doubt, they also reflect the condition of
my life and my own process of becoming-
my childhood spent in Cambodia in the
1970s, my life in the United States, my trav-
els and my return to the country of my birth
seven years ago have all been informed by
constant physical, mental and emotional re-
sistance, adjustment and surrender.
Interestingly, since | came back to Cambo-
dia, my re-adjustment has also been a series
of slow and repetitive motions as | try to
negotiate my place in this ancient culture
struggling to negotiate its own place with
the modern world. Identifying with my
past took some time and persistence. But
revisiting the memories of growing up in
the Cambodian countryside has provided
me with the idea of using bamboo and rat-

tan in my work. As a young child whose job
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was to tend to buffalos in the fields, | would
make tools and toys out of these very same
materials.

Bamboo and rattan are the cheapest, most
widely used materials for common every-
day objects in Southeast Asia and require
only basic tools and manual labor. Yet, when
given expression, they could transgress the
dichotomy of the ancient and the modern,
the natural and the artificial, to simply find
their place in all environments.
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