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Sopheap Pich : Sopheap Pich was born in Battambang, Cambodia in 1971, and has

emigrated to Amherst, Massachussets in 1984. He received his BFA from the
University of Massachusetts, and MFA from the School af the Art Institute of Chicago.
Pich is Cambodia’s most prominent contemporary artist who works primarily with
bamboa and rattan to create free-flowing, biomorphic sculptures and installations.
Last year, he participated two of Asia's prestigious art events: the Fukuoka Asian Art
Triennale in Fukuoka, Japan, and the Asia-Pacific Triennial of Contemporary Art in
Brisbane, Australia, He has also recently completed a major sculptural installation at
the King Abdullah University in Saudi Arabia. Now Pich lives and works in Phnom
Penh, Cambodia.
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Raft, 2009, Bamboo, Rattan, Wood, Wire, Metal Bolts

;_,i_l's Work connects us to a simpler understanding of the process of AT §|x|o| Xlele x| +Eo2 XES HEksL= DS O 7ICki| ol 4= 2| 5
tmaking. In taking the natural forms of bamboo and rendering themin ~ Zc}. CHSo| Kjot Beps 71M2t celst 3502 FHE) 2lof 25 AlZE 219, Al
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"-, 2 addresses. issues of time, memory, and the body, often relating to
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i recollections of life during the Khmer Rouge period (1975-1979). For  mjs
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: ith', his first New York solo exhibition at Tyler Rollins Fine Art last ~ 9is) H&, sin}, &X} S3} 22 ol#] 27 |0M M2 A=H 79| =22 S mEtEC)
8s created a dynamic group of sculptural forms derived from the 0|5 &Ze 17 2|7 ol F7He| E2|Ho|DE U dHIE ofelulol|M 7|dslEE
asof the human body, such as the heart, lungs, and intestines, These  8l= 48l &ic).

visceral reminders of the past and of the intimate, physical  (BHEEx= 7|ci2h bl LX) ZEHZio} Hol= 2S0| £Ci2t 742 200} Hol= 248 muk|D

between human beings. <Raft> is composed of what looks like a tall  9l= gaolch ol T2 ARCI7| A2| AT U Zmwile] W= x|oiol|M 2| Ko
by what look like elongated boats or bombs. It is a critique of the =X} olaf FELTHE0] ojLiiA F0l0| ALK AEle H|ERE Zio[ch So)=
itfesulting from global investment and real estate development in the H=ES zirjs4ap= Rolct AIER o] E0lM 28107|8 RX|2 ofx|go} xj7jLte

ga of Phnom Penh, where his studio is located. Beng Kok means reed 95 23| ojizi=! Zio|ch
mer language. People fish in this lake, but it will soon be completely
ke room for redevelopment.
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if <Cycle>, he connected two stomachs together to suggest a kind of movement
pfamily ties, old to young again. What he learned when he was a pre-med student
e influenced his anatomical works, The integration of these disciplines and
lessions is evident in <Suture>, which is composed of what looks like a pair of
joined by a tube of some sort that has perhaps been sutured into place.
lany of his rattan sculptures refer to human organs such as lungs and stomachs
grause Cambodians have a lot of health problems, particularly stomach problems
fter the poor nutrition resulting from the pol pot repression.
i wark <Caged Heart> started from a couple lines from a song by a Cambodian
player. He plays a two-string instrument and he talks about that he is an old
ason and cannot change much. One of the metaphors he uses is, “What can | do?
 hear is overgrown with mushrooms. How can | change, how can | do this?”
fist was trying to find something that | could make with that kind of sentiment.
-':-- inside the small cage are tools used by farmers and other manual laborers.
ithalso intended it to have multiple layers of meanings, as that of a good-hearted
mer or any blue-collar worker, but it could also be the heart of wealthy, greedy,
idungenerous man whose heart is damaged and corrupt.
feh was commissioned as part of the KAUST international Art Program to create
jo artworks for the Seacourt Plaza university campus. <Upstreams is inspired by
iiiraps and aims to express movement visually. It appears to shoot upwards from
#water fo 8.9m high, and is made from laser cut electropolished stainless steel.
swork process is completely hand-made, from the cutting of the rattan strands to
ailistance of the grids. Pich still go to the countryside to cut his own bamboo. He
grulers or measuring tape only at the end in order to know the size of the work.
rely more on instinct than a specific plan as a way to work. His sculptures are
lections of past and present moments in the making. They also reflect the
pdition of his life and his own process of becoming- his childhood spent in
mbodia in the 1970s, his life in the United States, his travels and return to
mbodia have all been informed by constant physical, mental and emotional
nce, adjustment and surrender.

B Kol MY Projects. Inc., Editor* Lee Hamin  ***Image Courtesy - Tyler Roliins Fina Ant Bp
i | il f iy 5

(MOIE)2 Al E8 o o2, H20l0iM CiA| FH20|2 0jofRlE 7152] Rl LiA|
2Fo| FHUS ASich ofnichEt ofaf Sl Aol 2 LHR0| 19 siEbE xiedol
YEE 0IHCt 01F HE U HUS SHE EH2 (SDoIM FHep| =2, 5t 4o
ZE 2ot Hol= Zio| YE0| FE 22 ZoR s eled| oW BEhl E2 Helx|T
ZECH 7} HEE SHR B2 Z2E Bolle sjuiut ¢ 22 Aol E21E CEs
20| R4, ZEClolelER 7120t URE RHE Bo| 47| th2o|ct 53] ol X7}
B2, & ZEo| N2 2lsh JULE} Lt FRE ujRo|ct,

(el HEhe YEoole] o= 282 UFAPD} A2 af 7HAlollM ELgct, = #ol
£ s W78 HFsh=Hl, A2l Hol7} Bol Bol BIA| £Eicks ofol7 [ S34FECH
Dt EAFE & T BIRE olFch U7 o 5 AT W AEE sAoz fY
L. W7 o8 Bhl = U227 WL o O £ AT 2k 08 R
AEE 77| 1 2kE gkt A| R9lo| i8R Rothzd st Uit B2 =E elols 54
SHEX ALZERE =77t 80 2Ich HRIE E o] 20| 03] 2o ojo|E ©HE s
SlE=r, ol S dEks sFU 2FEUE mERte| MFEY T AURID, £REH
S4I0| B QUM Ale| 2711 el AEY = fdch,

&= KAUST 35| ofE=203o| Ao A|ZEFIA} ChED HHAS sl
T Hel 2F HEAE 9IS wolch (FAER)NE E1V|E He BloiM Yzie eglon,
SHUS MUEez gasiis o|£8 B ot #2225 EH 8.9m 0|2 £7A|E
0| Hojof, H7|2E 7158 AH|cl2|AAES fo]X 2 Hoksiof DHERICH

e B SUT E7(8 A2s AYoMTE HAle| 74 S ZEsks Hel 0|27 (74X
2E IH0| Yo FAOR 0|R0ZIC), Hils XFE AlZ0l L2 AE iR E
2ot 2ok ot Aut EXLE £ ol EE0| offelE ok 2hEel 3718 Yoluy|
Fist %78 W miieo(ch. 2y WM JE TN SHECK= 250) O ofEsks Zolct
ae| =2} FEL oA Oe|1 ehEoiXls TF0| U HxHo| chst Yook £ O
Aol ol x4, T2|3 w72 Elo] 7hs £E0l ks 212l adof Chet gio|7| = sict,
1970kACHof| ZIEC|ojoliM 2iH of2] AR, of=ollM X[t A%, of3nt ZtHClolz S0l
A & 257 BYtle SAH, FuN, 28N MEnt =40 258 HEl Ho|ch

& - #HolM / NY Projects: Inc,, B : 012101 218 ™" XEAE Z219} Tyler Ralling Fine Anod 2ic),

Art & Space SOPHEAP PICH

=]
=




