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MANUEL OCAMPO is a provocateur, a kind of cynical activist who wants
art to make trouble, a prolific image-maker who hurls things at the world in
a lewd and grotesque gesture. Mikhail Bakhtin's sense of the carnivalesque
88 a condition that overflows with decentralizing energies capable of
undermining all hegemonic projects serves as an entry to Ocampo's work.
His images pile up and fragment, pulsating with an anarchizing vitality,
Rabelaisian, scatological, neo-barcque, and tied to the popular. He creates
dark Dionysian revelries and a cosmovision of the culturally contaminated.
The marginalized and excluded assume control in a liberating explosion of
scandalous and emotive rhetoric in which defecation, copulation, and blas-
phemy run amok. Corrosive and festive, these works trample over all that
oppresses and restricts. Ocampo is the bad boy hanging out on the art-
world block! 000 The mockery is incessant, and all representations of
power fall victim to ribald parody and burlesque. Everything is undermined
by bitter laughter that effectively serves as the vehicle for a free and
criticel consciousness. Nazi insignia abounds alongside intestinal tracts,
satanic cults, flagellations, decapitations, cockroaches, Ku Klux Klan mem-
bers, penitents, prison camps, rats, and syringes. Ocampo's work is rife
with satiric black humor, a syntax of semen, blood, and shit that proposes
a wild blend of Catholicism and heavy metal, of gothic rock and fanzine
advertisements. 000 Much of Ocampo's early work touches on the postcolo-

nial concept of identity—of a contaminated, hybrid P pine identity, of

assimilation and resistance, of an endless accumulation of uprooted signs,
of a Spanish name but few words of the language, of Catholicism doused in
all manner of syncretic additions, of English and Tagalog, of American
cinema and Philippine pelitics. But Ocampo adamantly avoids all specific
sociocultural intent. He has no taste for cultural politics but holds rather
to a critique of cynical negativity as the mood of his generation, It is a
cynicism that Peter Sloterdijk defines as enlightened false consciousness,
a sensibility “well off and miserable at the same time,* functional but
assailed by doubt and paralysis whose natural counterweight is "kynicism”
or loud, sensual, satiric laughter. Ocampo advocates a nihilistic vehemence
In line with an artist such as Martin Kippenberger. His engagement is in the
painting itself, where things fit in because a space is made for them. 000
Ocampo sees criticism as an "ideal that does not want to be realized,” as
the upsurge of a chemically unbalanced condition, and doubts its effec-
tiveness. His earlier work had been directed against emblematic systems of
power, but his later work turns against the art system itself in an effort
"to deflate the pestilent body of painting.” In these pieces the work may
simply be strewn across the floor or held in hammocks in suspended anima-
tion. From this metaphorical pers-pective the paintings are “dispirited
carcasses” that must be destroyed in order to be resuscitated. Painting
is a rite of exorcism that has been appropriated by a2 greedy bourgeoisie.
Ocampo turns against this social class in an act of defiance directed
against painting itself, seen as a cloning from the individual's body, the
“conceptual disarray of self and presence,” Painting becomes an act of
cynical disobedience. And cynicism is clearly one of the categories through
which modern unhappy consciousness looks at itself. Ocampo carries the
taste of an overcomplicated and demoralized world situation in his bones.
Tongues stick out obstinately saying "no,” and morality Is violated in order
to save it. These are signs of complicated times, and his laughter erupts
direct from the intestines. 000 Kevin Power
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