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In Phnom Penh, 2007, the news came that
the government had sold our largest lake in the
middle of the city named the Boeung Kak Lake to
a group of foreign and Cambodian investors to be
developed as a financial district. This ancient lake
measuring about thirteen hectares was once
plannad by the city to be a park and recreation
area.

As my studio is on this lake, this event
brought both the feelings of disappointment and
sadness. There were protests and outrage from
the local neighborhoods but to no effect.
Subsequently, the work had begun to transform
the lake.

At that time | thought a lot about how the
Cambodian people from early history to now relies
s0 much on water as a kind of life-blood for
everything and yet | often heard people lamented
that, during the last thirty years, we have not
loved and respected our water enough. | hear
that upon their return to Phnom Penh in 1979, the
rivers and lakes had so much fish — "It looked like
millions of fingers in the water.” They said.

Delta is one of my large-scale works relating
to this concern, Delta is modeled after a large
stomach connected to small tubes (my
interpretation of rivers). The rattan strands had
been molded to resemble the undulating water
pattern and also, as a whole, the piece appeared
as thcugh it has shriveled and dried. Hanging the
work on its side is to suggest a disconnection
between nature and human.
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Sopheap, who studied art in America and returned home in 2003, is one of the
artists being showered with attention in Cambodia’s recently booming art scene.
His works, made from woven cane and bamboo, traditionally used in Cambodia,

are conspicuous for the beauty of their organic forms and a clear concept showing

the artist’s social concerns. Delta, the work exhibited here, was produced following

the decision to fill Boeng Kak Lake in central Phnom Penh for the purpose of urban
development. The overall shape of the work is adopted from a human stomach,

with a myriad of intertwining cane representing the body’s vessels and rivers. Just

as if one part of the intestinal tubes gets blocked, it obstructs the entire human

body, the artist’s quiet anger is expressed as he wonders what kind of influence the
dammed-up lake will have on Cambodia. (YY) {JS> )
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