January - February 2010 - € 8.50

[ ]
occupation |

No. 270

HANS HAACKE - WEST BANK 1994

of

Vol. XLIII

i
=]
-
e
o
b

i

ul
]

al ¥

L

N A X -

: R e
i TR St L A A S S = R S

| West Banky

]

EET=BEED HESI
M

—
1..-|

) —

The World’s Leading Art Magazine - Internation

SO0T / FOIN MY/ T1d / | BWwos “| “1e (9 U pO0Z/Z/LET 7T UL AU0d) €0NZ/ECE "T'd - d ¥ W "pads - wdrs auriey 21504




Sopheap Pich

Brian Curtin

BRIAN CURTIN: Tell me about
vour recent commission for King
Abdullalt University in Saudi Ara-
hidt.

Sopheap Pich: I was selected by
the Urban Art Project foundry in
Brisbane, who had been rescarch-
g Asian artists and discovered
me online. The works are titled
Cycle and Upstream. Cyele 1s casl
bronze and Upstrean 1s stainless
steel. T communicated with the
toundry by e-mail and they carried
oul the labrication while T worked
on the design and shaping ol the
mold.

BC: These works replicate vour

more usual  skeletal  structures
made from rattan. Why did vou be-
ein working with rattan?

SP: I made my first rattan sculp-
ture in 2004, a pair of lungs. I ini-
tially intended to cover this work
with cigarette packaging but then
decided not to, further to advice
from the director of the French
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Cultwral Center in Cambodia.
Thisopened anew approach, and |
continued o make artworks using
rattan, bamboo and metal wirc.
By 2005 T had stopped painting
entirely because | felt two-dimen-
stonal space is (oo limited. Creat-
ing an object demands a journey
towards  discovering  something
new  without crasing  footsteps.
However, my new approach is not
very practical because my objects
tend to be large and there are for-
mal issues with working with a
natural material. Lvery successful
artwork has a life that reflects its
OFIgIn.

BC: Please explain the forms vou
Credic,

SP: Initially, most of the forms
were human organs: liver. lungs,
stomach. ete. Here 1 wasnt so0
much concerned with replicat-
g these forms as using them as
o catalvst, For example, one work
begun ws a liver but became a type
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ol corridor. For Cyvele, T connected
two stomachs to suggest the no-
tion of family tics. Other works,
including Upstream. were inspired
by nature, However, all the works
have common themes: poverty,
relationships between inside and
out, fragility and monumentality,
@ sense of lightness, and meta-
phors of mutual dependence.

BC: What work are vou including
in the Asia Pacific Triennial?

SP: An installation titled /979
that contains cleven  sculptural
objects made with bamboo, rattan
and burlap, along with live carved
wooden buffaloes. I want to tell
a story from my childhood at the
cnd of the Khmer Rouge period.
My memory IS very strong. so 1
have many stories based on tactu-
al events. But. as I get older. these
stories become more allegorical
or | find significance that informs
my relationship Lo contemporary
Cambodia. So 1979 is an attempt

to visually describe what 1, as a
child, experienced.

BC: And your recent exhibition af
Ivler Rollins in New York?

The work here is a continuation
ol my preoccupations since | be-
gan making sculpture. That is. my
attempt 1o reveal certain aspecets
of the socio-political situation in
Cambodia. In this respect my [ecl-
ings in the past five years have not
changed much, so some ol these
works bear similarities to my early
works. At the same time, new
questions began to appear, and
new Skeps or experiments were
taken: I began (o use new materi-
als — burlap, farm tools, wood,
plastic, paints, etc. There was a
need for me to put a more distinet
‘subject matter” in the objects.
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