Tracey Moffatt:
New Work in New York

FROM HER NEW YORK BOLT HOLE,
INTERNATIONALLY ACCLAIMED CONTEMPORARY
ARTIST TRACEY MOFFATT TALKS TO SARAH
DOUGLAS ABOUT HER LATEST WORK.
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ic series she has also made films, most recently in collaboration with Gary Hillberg. She
has had countless exhibitions, and last year a major survey of her work closed at the
Museum of Contemporary Art in Sydney. Her photographs are in the collections of such
prestigious museums as the MoMA iin New York. the Guggenheim, the Museum of Fine
Arts. Boston, The Museum of Fine Arts Houston, the Brooklyn Museum of Art. the Moderna
Museet in Stockholm, and The Folkwang Museum in Essen, Germany

She now spends much of her time in New York, but is in Aust ralia three times a year, and
keeps closely in touch with the Australian art world. Since 1997 Moffatt has been repre-
sented by Sydney's prestigious Roslyn Oxley9 Gallery The price of her work now ranges
from §1,100 to $25,000

And soon she will have a pied-a-terre in Australia, designed by Australian architect
Gabriel Poole. who is known for his lightweight houses created specifically for subtropical
weather and Southeast Queensland. Her house will be in the resort town of Noosa, an hour
and a half north of her hometown of Brisbane. Moffatt freely admits that she "can’t stand
Noosa with its hustle and bustle, but | adore all the nature that surrounds.” Her house will
sit next to the ocean, propped up on stilts and featuring solar heat, and a curyed roof. Most
quirkily, the house actually resembles a pistol from a certain perspective. In fact. Moffatt
says, when she consulted with Poole about the design a year ago: "l asked him to make me
a shiny metal gun poking out over the water. He burst into laughter”

In her studio, she shows me her recent video Love (2003), which is made (in collaboration
with Hillberg) from compiled scenes from classic films Dramas of idyllic courtship devolve
ifto men's violence towards women, and ultimately to women pulling guns on men. [t's a
once gravely serious. powerful, empowering and not without an element of humour Moffatt
has expressed ambivalence about having her work categorised as feminist, her hesitance is
understandable, insofar as artists rightly chafe at having their work pigeonholed as stand-
ing for one camp or another, Even so Love has been requested for a major exhibition
reassessing feminism in contemporary art, scheduled for the Brooklyn Museum in 2006,
and, she tells me of Love: “1 made it for women "
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Tracey Moftatt, Indira Ghand), from the series, Under
the Sign of Scarpio, 2008, Ink et print on watercalour
paper, 43 x 58em

Opposite pags

Laft: Tracey Moffatt, Being Indira Gandhi fram the
Being series from Under the Sign of Scorpio, 2005
Calour on Fuji Flex paper, 40 prints 42 x 58m

Right: Computer drawings of Tracey Mottar's
saon to be built beach house in Noosa
COURTESY THE ARTIST AND ADSLYN OXLEYS GALLERY

www. artcellector.net
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“All these women | want to propose are pop figures. They are
a part of the landscape of popular western culture. I've been
Warholian in my artistic approach.”

attire, I found a sixties mui mui sundress, totally perfect for Lee Krasner on holiday. |
wanted Lee Krasner in the afternoon sun and looking relaxed as opposed to all the grumpy
serious shots taken of her in the New York 40s and 50s." The final photographs are ampec
up with special effects, and bright neon colours, erasing the signs of the studio backdrop
sheet, which are apparent in the contact sheets "My presentation of them is very respect-
ful yet very pop, almost comic book like, especially in the use of neon colours. All these

women | want to propose are pop figures. They are a part of the landscape of popular west-

ern culture. I've been Warholian in my artistic approach. I've been a fan of great talent all
my life and | mean fan in the nerdy sense of the word." Though the prints Moffatt showed
me were unframed, unfinished work prints, the final versions will go on view at Roslyn
Oxley9 this August.

Moffatt says that film directors like Martin Scorsese and Robert Altman and writers like
Carson McCullers and Tennessee Williams have been greater influences on her than have
other visual artists, and it's no surprise, given the strong narrative element in her work "It is
the visual drama and atmosphere in their work that | have always tried to emulate in my still
photography.” she says. "My two favourite visual artists in the whole world are Agnes Martin
and Bridget Riley," she adds. "Go figure.” =

Tracey Molffatt Under the Sign of Scorpio will be at Roslyn Oxley? Gallery from 4 to 27 August

2005. Tracey Moffat; In Review will be at the Monash Gallery of Art. Melbourne until the 7th
August 2005,
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TRACEY MOFFATT

‘he phenomenal international reputation of Australian
born photographer and film maker Tracey Moffatt is sus-
! tained by her prodigious and diverse output, the large
number of exhibitions she holds throughout Australia, America,
Europe and Asia and the significance of the public and private
collections throughout the world in which her works are held
Moffatt began her career in film and achieved critical approval
with her short film Night Cries: A Rural Tragedy of 1989 which was
shown at the Cannes film festival as was her first feature [ilm
beDevil three years later
However it is for her photography that Moffatt is best known
She employs heayily cinematic techniques in the execution of
her photographs. Actors play their part In set locations with
painted backdrops, costumes, props and special effects. In fact
Moffatt thinks of herself as “a director of photo-narratives” and
encourages and delights in the multiple readings of her images
Moffatt is represented in Australia by Roslyn Oxley9 Gallery in
Sydney and her last few shows have been sell-outs. The primary
markel for Moffatt's work is strong and her shows routinely sell
out. Prices range [rom S440 ro 535,000 for individual images
Her auction prices have been more volatile, especially since
Moffatt rose to market prominence in 2001 when an artist’s
proof of her iconic photograph Something More #1 fetched 574,000
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in Phillips’ |luly auction. nearly tripling the previous Australian
saleroom record for a photograph. Later that year her price
peaked at $119.250 with the sale of a copy from the actual edi-
tion ol 30

In 2004 the series of nine cibachrome images sold for
$227.050. This set was available for around 52,500 at the time of
her first solo exhibition in 1989 at the Australian Centre for
Photography, Svdney. Prices on the secondary market have
eled after a period when many overvalued works were left unsold

Andrew Shapiro ol Shapiro Auctioneers says: "Something More
#! is the iconic Tracey Molfatt image but other works are now
coming up to that level. The market is steady and strong and
generates local, interstate and international interest for whatey-
er we offer

While the photo series Sanething More. 1989 and Up in the Sky,
1997 have dominated the saleroom, other series include Sone
Lads 1986, Scarred for Life 1999, Laudanum 1998, Invocations 2000
and Fourth, 2001 A new series Under the Sign of Scorpio will be
shown at Roslyn Oxley9 Gallery, Sydney in August this year

Moffatt’'s reputation was further enhanced by the 2003 retro-
spective of her work at the MCA, Sydney which showed 140
works and seven films and achieved record attendances
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