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Commemorating the 10th Anniversary of the Fukuoka Asian Art Museum
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Kain: cloth
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Kain Panjang: long cloth, a piece of clothing; historically has
socio political connotations, a standard measurement.
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Kepala: head, a design feature common to the kain sarong
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Kain Sarong Kerbau: buffalo sarong, historically has socio
economic connotations, a standard measurement
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Kain Sarong Kerbau Triptych

The Orang Besar Series is set on the indigo
seas of the Southeast Asian archipelago and
hopes to weave a diorama of its political and
economic temperament through a story of the
Orang Besar (lit. 'Big Person', ‘'men of prowess'
interchangeable with Orang Kaya lit. 'Rich
Person') and their environment

Time lattices back and forth in the series like
the ebb of monsoons, suturing history and current
commentary and is mapped by the bristling static
energy of batik crackle, repetitive dye and resist,
dye and resist mark making

The Orang Besar are leaders in their
communities, often in turn answerable to a bigger
fish in the pond. Traditionally, the power and
wealth of a man was not measured by how much

land or livestock or ships he owned, but by the
number of persons who were dependant upon
him. The control of people and access to labour
was considered to be of the highest value, being
both the political and economic source of power.
Vertical bondage between persons, reciprocal
notions of obligation and indebtedness, critical to
the ancient power structures, remains a force in
the region's contemporary machinations

This is a region historically early to embrace
shared knowledge and face globalization weaving
far-reaching entrepots together. The use of cloth
in the series represents the influence from traffic
beyond the immediate horizons that has shaped
and stained the porous edges of the region. Yet in
contradiction, power structures often remain

insular, often parasitic and are dominated by the
Orang Besar.

The Orang Besar play like the ancient game
of 'Congkak’. The objective is to collect as many
of your opponent's pieces as possible to put in
your own home. The person with the most pieces
in their home is the bigger fish
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3orn in Kota Kinabalu, Metaysia, 1971
Lives and works in Kuala Lumor,
Maloysia
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Education

2003

Certificate (Art Direction Short Course),
Australian Film Television & Radio
School, Sydney, Australia

1992

BA (Visual Arts), University of South
Australia, Adelaide, Australia

Solo Exhibitions

2008

Sulu Stories, Kathmandu Gallery.
Bangkok. Thailand

Kinabalu Series, Greenaway Art Gallery,
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Adelaide

Kinabalu Series, Borneo Research
Council 9th Biennial International
Conference, Kota Kinabalu

2007

Malaysiana Installation, Asia House,
London, UK

2005

Sulu Stories, Valentine Willie Fine Art,
Kuala Lumpur

2003 ,

Horizon, Valentine Willie Fine Art, Kuala
Lumpur

2002

Matching Patterns’ rooftop linofeurn
installation, Singapore Esplanade
Entertainment Centre. Singapore
Malaysiana, Valentine Willie Fine Art,
Kuala Lumpur

Group Exhibitions

2009

Magnetic Power: ASEAN-Korea
Contemporary Photography & Media Art
Exhibition, Hanbyukwon Gallery, Seoul,
Korea

A New Wave of Respornsive Images,
Nikon Ginza Gallery, Tokyo, Japan/ [Za
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Paradise is Elsewhere, Ifa Gallery,
Stuttgart and Berlin, Germany

CUTOS: Figure (New Photography from
Southeast Asia), Valentine Willie Fine Art,
Kuala Lumpur and others.
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2008

The Independence Project, Gertrude
Contemporary Art Spaces. Melbourme,
Australia

2007

The Independence Project, Galeri Petronas,
Kuala Lumpur

Out of the mould: The Age of Reason, Galen
Petronas, Kuala Lumpur

New Nature, Govett-Brewster Art Gallery,
Palmerston North, New Zealand
Thermocline of Art New Asian Waves, ZKM
Museum of Contemporary Art, Karisruhe,
Germany

Selamat Datang Ke Malaysia, 4A Gallery,
Sydney, Australia and Valentine Willie Fine
Art, Kuala Lumpur

Between Generations, University Malaya,
Kuala Lumpur

2006

Singapore Biennale 2006, Singapore
Another Asia: Photographs from South and
Southeast Asia, Noorderlicht photofestival
2006, Leeuwarden, Netherlands

2006 Contemporary Commonwealth, National
Gallery of Victoria, Melbourne

Common Ground, British Council, Sharjah Art
Museum, UAE

2005

Art ConneXions {Goethe Institute project),
Goethe Institute, Indonesia and others

2004

History and Beyond: Malaysian Photography
from 1900 to the Present Day’, National Art
Gallery, Kuala Lumpur

Malaysian Art Now, National Ant Gallery, Kuala
Lumpur

2003

Der Rest der Weit', Neuffer Am Park,
Pirmasens, Germany

2002

Identities - Who We Are, National Art Gallery,
Kuala Lumpur s

ARCO 02 - Asian Party (Global Game) Il
Cutting Edge Pavilion, Madrid, Spain

2001

Buy in collaboration with Nani Kahar, a
LabDNA project, Substation Gallery,
Singapore conversations with tea, Nomad-
Scapular Gallery, Manila, Philippines

2000

Asia in Australia: Beyond Orientalism, Global
Arts Link, Ipswich, Australia

Rupa Malaysia, National Art Gallery, Kuala
Lumpur

goldfish & football, Valentine Willie Fine Art,
Kuala Lumpur

1999

3rd Asia-Pacific Triennial of Contemporary Art,
Queensland Art Gallery, Brisbane, Australia

Yee I-Lann is an artist producing works that mainly use photographs to
develop a concept based on detailed historical and social inspection while
faithfully confronting the issue of Malaysian-ness. Further, having worked many
times as an art director for films and others, the accuracy of her background
research and the capacity to visualize this is also utilized for high-quality
photographic works. The work in this exhibition shows her employing a
technique for the first time — a new work using cloth on which a digital print has
been transferred and then dyed using traditional Batik methods. Additionally, it is
a work that expresses respect for the traditional dyeing and weaving skills that
are handed down in South East Asia, adopting a Batik method for the work,
which questions the historical nature of the political and economic construction of

the South East Asian archipelago.
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