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FOREWORD
TYLER ROLLINS

Tales from Wounded-Land is a collaborative exhibition by two of Indonesia’s leading younger artists, Eko
Nugroho and Wedhar Riyadi. Although they have exhibited widely, their works have so far been rarely seen
in the United States. Both artists are part of the generation that came to maturity during the period of
upheaval and reform that occurred in the wake of the 1997 Asian financial crisis, the subsequent fall of the

Suharto regime and the transition to democracy in Indonesia.

Nugroho and Riyadi are firmly engaged with the culture of their time. With Tales from Wounded-Land, they
make a pointed commentary about the current state of politics and society in contemporary Indonesia, a
period in which the newly democratic country is going through great transformation. Enin Suprianto, one
of Indonesia’s most well regarded independent curators, writes that Nugroho and Riyadi's works “openly
reflect the crisis of life in Indonesia today: there are so many violent elements informing the daily existence
and experience of most people.” Alluding to the title of the exhibition, he adds that “whilst rhetorically, in
the exotic-romantic ideals of the politicians, Indonesia can be perceived as a ‘wonderland,” many facts in

daily life experienced by the people show that Indonesia is also, candidly, a ‘wounded land."

Nugroho and Riyadi grew up in Java and reside in one of the island’s major art centers, Yogyakarta. Their
works are grounded in both local traditions and global popular culture. Nugroho in particular has cited the
influence of traditional batik and embroidery styles, as well as Javanese shadow puppetry. The influence
of the latter can be seen in the strange, hybrid figures that appear in his works. There is of course also a
powerful inspiration from contemporary street art, graffiti and comics. With Riyadi, these influences are

very much to the fore, most notably in his use of line drawing and color.

For Tales from Wounded-Land, Nugroho and Riyadi have created a series of new works that highlight
themes that are central to their artistic vision. Nugroho makes characteristic use of socio-political
commentary with three related canvases that address the role of religion in contemporary Indonesia, a
topic much in the news in recent years. Riyadi, on the other hand, continues to plumb the psychological
depths of pop cultural imagery, creating strange, rather macabre fantasy worlds populated by figures
that are at once playful and disturbing. Tyler Rollins Fine Art is very pleased to present the first New York

exhibition for these two fascinating artists.



TALES FROM WOUNDED-LAND
ENIN SUPRIANTO

The works you are seeing in the exhibition Tales from Wounded-Land" at Tyler Rollins Fine Art are by
two young Indonesian artists, Eko Nugroho and Wedhar Riyadi, both of whom live and work in the city of
Yogyakarta. Only three years apart in age, they are of the generation of Indonesian artists that emerged
during the period of great upheaval in the late 1990s. When the economic crisis swept Asia in the middle
of 1997, Indonesia was hit hard. The result proved fatal to the facade of socio-economic and political stability
constructed by the longtime Indonesian president, Suharto, and his New Order regime. The ensuing
economic and political chaos led to bloody confrontations that eventually brought Suharto’s reign to an
end in May 1998. The Indonesian people had to pay a high price indeed for the democratic reforms they
are now implementing. The dark impacts of the violence occurring during the 1997-2000 Reform Movement

period are still felt today.

In 1997, Eko had just enrolled at the Indonesian Institute of Art in Yogyakarta. Wedhar entered the same
school three years later. They are among the new generation of Indonesia artists known as the 2000
Generation. If we consider the careers of these two artists within the context of the socio-political situation
prevailing in Indonesia in the period of a bit over a decade since 1997, it could be said that both of them

developed during an era of violence. This fact alone illuminates several important aspects of their work.

Eko Nugroho once commented that: “Daily life in Indonesia is consistently colored by the issues of poverty,
social injustice, corruption, violence and religion. Actually, | do not intentionally imbue my works with
socio-political messages. However; it is all but impossible to free myself completely from the events

happening around me.”

In contrast to the artists of the generation just before him, many of whom became integrally involved
in the political activism of the student and youth movements of the late 1990s and blatantly included
political messages in their artworks, Eko Nugroho does not base what he is doing as an artist in that
type of political activism. He bases his work in his own personal daily experiences?. For that reason, the
artworks of Eko Nugroho always leave a space for satirical commentary or passing impressions of the
origins of the socio-political issues he observes at random within daily life. In order to achieve this he
employs the visual language he most favors and is most familiar with: that of drawings, comics, cartoons
and animation. Thus, in the process of expressing his observations of life and society, Eko frees himself
from the limitations of selecting any one specific medium. He moves from one medium to another with

ease; from photocopied comics to wall murals, video animation, embroidery, doll making and even to

I have paraphrased a statement contained in artwork by Eko Nugroho displayed in his solo exhibition, /n Wonderland (2007).

“The element of political activism was very strong in Indonesia up through the end of the 1990s. At the same time, a number of young
artists were making an effort to remove themselves from such tendencies. They sought out a different language of expression, which
was a distant as possible from that of socio-political messages. A number of these young artists came up with concepts and visual
styles that tended strongly toward the formalistic and which were sterile of direct and provocative socio-political messages. The best
examples of works of this sort were the pieces being produced by the artists of the Window Art Group (Kelompok Seni Rupa Jendela).
Eko Nugroho and Wedhar Riyadi—who emerged after the Window (Jendela) generation succeeded in establishing their own style
and influence in the contemporary Indonesian art scene at the beginning of the 2000s—have, in fact, been reintroducing figurative
elements and socio-political issues into the contemporary Indonesian art of today. The difference is the absence of fanatical socio-
political activism. This new generation points out that while being intensely aware that they are openly assimilating the influence
of the pop culture and consumerism flooding their socio-cultural environment — along with the impact of the conflicts and malad-
justments of the various elements of the new culture within the existing tradition — they are deliberately swallowing it all and then
vomiting it back out as artworks of very specific and personal styles. Their expressions do not indicate an intense involvement, as is
the case with activism, but rather, the establishing of a deliberate distance, reflective of a sense of alienation from these changes and
an effort to overcome their impact through personalization



experimentation with traditional wayang puppets, and other mediums of expression. As a result, there
is very little pretention toward activism in the visual forms that his works take on. Even so, this does not
mean that his works have little or no socio-political dimension. These characteristics were clear in his
first solo exhibition at Cemeti Art House in 2002. The figures he presented in his works were magical
amalgamations of human forms, some of them self portraits as a robot, while other figures sported
animal heads, or belching smokestacks where their heads should be, or weapons where they hands
should be. They all appeared to be mutants who had somehow saved themselves through a process of
evolution in these times of social unrest, political violence and environmental destruction. Eko Nugroho
apparently sees the potential for violence hidden within every human being—in the service of whatever
interests and for whatever reasons—in this era of chaos he is witnessing in Indonesia. “Hidden Violence”
is how Eko defines it. (He used this phrase as the title for his most recent exhibition at Cemeti Art House
in March 2009.)

For this show in New York, we can witness his message on this issue of hidden violence again. He displays
three paintings on canvas in a triptych titled Agama Manusia (Human Religion), which featured three of
his fantastic, magical figures. In these works, Eko clearly perceives the human head as being much more
than just a part of the body, or as the medium for facial expression or identity; he looks into the thinking
inherent in those heads. Therefore, even though the figures he depicts seem normal enough, the heads

are always grotesque.

The matter of religion, which he touches on in this triptych, is specifically and characteristically Indonesian
in nature. Even though Indonesia is not an Islamic theocracy, most of the Indonesian populace is Muslim,
while the remainder of the people generally adheres to the Hindu, Buddhist, Protestant or Catholic faiths.
It must be acknowledged that, up until now, the relations among the followers of the various religions in
Indonesia have been perceived as harmonious. However, the fact remains that people tend to overlook

the socio-political reality that religion is a highly sensitive and complex issue in Indonesia.

The semblance of harmony that exists today has actually been achieved through a consensus that is unhealthy
for our fledgling democracy: our society has simply agreed to refrain from speaking openly about religious
differences. For that reason, there is always the potential for tension, conflict, and even violent confrontation
among and between the followers of the various religions in Indonesia. This can be seen clearly in the

usually localized riots that erupt from time to time.

In this particular triptych work, Eko clearly set forth the premise that the conflicts do not arise from the

religions themselves but from the interests of their followers.

The title of another of his works, Loh Jinawi [Fertile Land) #2, originates from a Javanese phrase usually
roughly translated as: “a prosperous nation for people of all faiths.” Yet, what appears on Eko’s canvas
is a skull helmet adorning the head of a robotic human figure. Apparently, Eko wishes to debunk the
Indonesian prosperity dream—a slogan frequently heard from the lips of politicians—by saying that most

Indonesians must face a life-and-death battle with each other just to make enough to barely survive.

Eko is also exhibiting one of his embroidery works titled Mono Democracy. In this work, he openly puts
forward his challenge to Indonesian experience of democracy. In the last decade, within the framework of
democracy, Indonesians —from all walk of life — suddenly seem to be eagerly want to engage with

politics. There are so many political parties being established. For the latest general election, in early
April 2009, Indonesians will have to choose their parliamentary representatives from 44 different political
parties! But at the end, any one who wins and forms a government will apply the same old principle
again: the government can do no wrong. According to Eko Nugroho, this very principle is called “mono
democracy”. The People, as a counterpart that can create a “stereo” system, have somehow always been

mistreated.

And there is a special note on his choice to use embroidery. The artist has observed that many gang
youths use embroidery on their hats, jackets or pants as a way of visually identifying themselves. So he
learned how to embroider, a technique that has become an important medium of expression in his art-
work. Thus, embroidery becomes a bridge between Eko Nugroho's characteristically modest, logo-Llike
style of depiction of armed figures embrailed in physical conflict, and the street gangs who often end up

in violent confrontation with one another.
It is this youth subcultures that also links Eko Nugroho's creative expression with that of Wedhar Riyadi.

Wedhar Riyadi, like Eko Nugroho, is frequently involved in the activities of the artists gathered in the
independent community known as Daging Tumbuh, which has extensively influenced young artists of the
2000 generation in Yogyakarta. Among other things, Daging Tumbuh produces, photocopies and distributes
underground comics called zines. If someone who gets a copy of the zine likes it well enough to share it
with someone else, they simply photocopy the comic and pass it along. And anyone who wants to is free
to contribute to the comic magazine’s content at anytime. Wedhar and his peers have been active in filling
these comic zines, and even now this activity remains synonymous with the Daging Tumbuh independent
art community. This group tends to take a great deal of interest not only in comics, but also in street
sports and fashion, as well as contemporary film/video and pop music. Currently the Daging Tumbuh
community has a shop that sells all kinds of merchandising products that they create themselves:

comics, street fashions, stickers, toys, and other items.

Whereas Eko Nugroho's works appear restrained and simple in terms of line, form and color, Wedhar's
creations are almost the opposite: they are highly detailed, produced with an impressive level of skill and
concentration; line, form and color completely fill this artist's works. Yet, the visual basis for both these

artists is drawing; a method richly imbued with the power of line.

Wedhar's skill at detailed drawing can be seen clearly in this exhibition, which features Wedhar's
characteristically expressive figures done in colored pencil on black paper: each one with an ugly, even
grotesque, face that somehow exudes humor along with a sense of terror. Despite the modest qualities
of his selected materials, Wedhar's skill at drawing shines through; each and every mark of the pencils

clearly displays his mastery at managing both color and depth.



Wedhar has certainly made a point to intensely observe and analyze the production of comics, cartoons,
and other visual images of that sort; all of which have had a significant impact on his own works of art.
The figures in Wedhar’'s works have large round eyes like those of the visual novels called manga; and
like the most contemporary of those novels, his canvases start with the visual images of one or two characters
without any clear effort to set forth a specific, clear-cut narrative. Once his characters take up space on
his canvases, he becomes so preoccupied with the visual elements that they displace the narrative
almost entirely. The more this artist immerses himself in the world unfolding in his images, the wilder his
imagination grows. So, by the time the work is finished, the surface of the canvas has been filled to over-
flowing with line, rhythm, figures and forms, as well as the elements of their created environment, so that the

surface of the artwork seems like a flat plane in which the foreground and background merge and blend.

Both Wedhar's paintings and drawings appear to be much more a result of his enthusiasm for playing
with line than with any intention to convey a message; the content of his work is thus often hidden within
the visual activity of the surface of his works. In other words, it could be said that each of his works
immediately conveys to us its visual wholeness and completeness, while the narrative and all of the
related images are scattered about in broken fragments no longer clearly connected to one another.
When we enter into exploration of any of Wedhar’s works, we must be aware that we cannot depend on
clarity, unity or wholeness within any suggested message or narrative, but rather must resort to our
understanding of the jouissance we experience through the detailed chaos of the drawing and painting
process itself. However, this does not mean that there is no story there, or that the narrative has been

lost from the content.

With In Fashion We Trust, one of the three of the canvases that he is displaying in this exhibition, we
can clearly see how Wedhar reacts to his own social environment: a younger generation that has become
swallowed up in fashion and other trends. Even though the environment the artist places around his
figures may seem jungle-like in its complexity, the figures, or characters, themselves always appear
comfortable in their urban styles as they focus intently on their cellular telephones. In still another work,
Under Attack, an adolescent girl appears to be weeping, while a dragon from some forest fantasy laughs

at her, and even pokes out one of her eyes.

As is also the case with works by Eko Nugroho, we can clearly and easily observe elements of physical
violence in the works of Wedhar Riyadi. However, this violence often emerges in a much more overt and
commonplace way in the art of Wedhar. For example, the eye of the young girl being poked out, while
another eye appears again and again all over the canvas. And that is not to mention other body parts, like

those cut from a mutilated corpse, being scattered about among the other images.

Outside of these images, Wedhar also employs his characteristic black lines to develop specific facial
expressions, in such a way that the resulting visages appear so wrinkled that it is difficult to imagine what
emotion they are expressing; whether joy, anger, desperation or pain. It is as if everything has been mixed

all together inextricably.

These works reflect the crisis of life in Indonesia today: there are so many violent elements informing the
daily existence and experience of most people. Yes, the Indonesian people now exist within a democracy
which promises freedom and prosperity while actually more frequently contributing to anarchy among
the political elite; Indonesians are now finding ourselves facing the globalization of the economy and
capitalism that floods us with promises and products that we could never afford, with no sign of true
prosperity. In the midst of this chaotic environment, the press also jumps in, reproducing the structural
violence we are experiencing as news; gossip and speculation become entertainment, and delusion and

the mystic become hope.

The works of both of these artists are recordings and reflections of the above realities. These artists take
the absurd and banal elements of their daily existence and channel it in an intensely personal manner
into their art. This is their strategy toward ensuring sanity, a healthy way to live with hope in the midst of

the absurdity of daily threats of violence: making sense of the nonsensical.

Enin Supriyanto is an independent curator based in Jakarta.



EKO NUGROHO

AGAMA MANUSIA (HUMAN RELIGION) #1

EKO NUGROHO

2008

ACRYLIC AND EMBROIDERY ON CANVAS
78 % X 59 IN.
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AGAMA MANUSIA (HUMAN RELIGION) #2

EKO NUGROHO

2008

ACRYLIC AND EMBROIDERY ON CANVAS
78 % X 59 IN.

AGAMA MANUSIA (HUMAN RELIGION) #3

EKO NUGROHO

2008

ACRYLIC AND EMBROIDERY ON CANVAS
78 % X 59 IN.



MONO DEMOCRACY

EKO NUGROHO EKO NUGROHO
2009

2008
ACRYLIC ON CANVAS EMBROIDERY
67 X 59 IN.

78 % X 67 IN.

LOH JINAWI (FERTILE LAND) #2




EKO NUGROHO
SELECTED BIOGRAPHY

EDUCATIONAL BACKGROUND

2006
BFA, Painting Department, Indonesian Institute of
the Arts, Yogyakarta, Indonesia.

1997
High School for Fine Arts (SMSR), Yogyakarta,
Indonesia.

SOLO EXHIBITIONS

2009
Hidden Violence, Cemeti Art House, Yogyakarta,
Indonesia.

2008

It's All About Coalition, National Museum of
Singapore (commission Project], Singapore.
Pleasure Of Chaos, Ark Gallerie, Jakarta,
Indonesia, curated by Jim Supangkat.
Multicrisis Is Delicious, Semarang Gallery,
Indonesia, curated by Rifky Effendi.

2007
In Wonderland, Valentine Willie Fine Art, Kuala
Lumpur, curated by Adeline Ooi.

2006
Merdeka Atoe Sms, Toimoi, Jakarta, Indonesia,
curated by Farah Wardani.

2005

Sorry | Am Late To Celebrate, Artnivora Gallery,
Jakarta, Indonesia, curated by Riffky Effendi.
Eko Nugroho, Artoteek, Den Haag, The Netherlands.

2004

Jauh Di Mata Dekat Di Hati, Workshop and
Exhibition, Fukuoka Asian Art Museum, Japan.
Drawing Illustration in the Daily Newspaper
In Out, Kunstvlaai.

Welcome Back Mayonaise, Cemeti Art House,
Yogyakarta, Indonesia.

2003
Fight Me, Via-Via Cafe, Yogyakarta, Indonesia.

2002
Bercerobong, [Like a Chimney], Cemeti Art
House, Yogyakarta, Indonesia.

2001

Indonesia Vs Televisi, Mural Exhibition for
Public Space, at Panembahan Number 1,
Yogyakarta, Indonesia.

2000
Herk, Mural Exhibition at Apotik Komik gallery,
Yogyakarta, Indonesia.

GROUP EXHIBITIONS

2009

Fluid Zone, Jakarta Biennale XIII, Jakarta,
Indonesia, curated by Agung Hujatnika &

Ade Darmawan. Dorron Doron, Hiroshima
Contemporary Museum of Art, Hiroshima, Japan.

2008

Expenditure, Busan Biennale 2008, Busan, South
Korea.

Something From Nothing, Contemporary Arts
Center, New Orleans, LA.

CIGE [China International Gallery Exposition],
Beijing, China.

The Bridge Art Fair, New York, NY.

Dari Penjara Ke Pigura, Salihara Gallery, Jakarta,
Indonesia.

Manifesto, National Gallery, Jakarta, Indonesia,
curated by Jim Supangkat, Rizki A. Zaelani, Farah
Wardhani, Kuss Indarto.

Gemaskered/Mask, Heden, The Hague, The
Netherlands.

2007

Geopolitical Of Animation, The Andalusian Centre
of Contemporary Art, Sevilla, Spain.

Scope, Basel, Switzerland.

Anti Aging, Gaya Fusion Art, Ubud, Bali,
Indonesia.

China International Gallery Exposition, China.
World Trade Centre Beijing, China.

Militia, OK Video, National Gallery, Jakarta,
Indonesia.

Fetish, Biasa Art Space, Bali, Indonesia.

100 Years Affandi, Gedung Arsip Nasional,
Jakarta, Indonesia.

Wind From The East, KIASMA Museum of
Contemporary Art, Helsinski, Finland.

2006

The Past The Forgotten Times: Six Indonesian
Artists Interpret Indonesian History, Traveling
Exhibition: The Hague - The Netherlands, Cemeti
Art House - Yogyakarta, Erasmus Huis - Jakarta,
Yaitu Art House - Semarang, Bliz Art - Shanghai,
Fringe Festival - Singapore.

Asia Pacific Triennale 5, Queensland Art Gallery,
Australia.

Dirty Yoga, Taipei Biennale, Taipei Fine Art
museum, Taiwan.

Going Digital, The Kirk Theater, Utrecht, The
Netherlands.

2005

Sub/Version, OK Video, National Gallery, Jakarta,
Indonesia.

Shadow And Spaces, HKW, Berlin, Germany.
Three Young Contemporary, Valentine Willie
Gallery, Malaysia.

2004

Move On Asia, Animation and Single Channel
Video Art Festival, Remo Gallery, Osaka, Japan.
Reformasi, Contemporary Indonesian Artist Post
1998, Sculpture Square, Singapore.

Melbourneconnection Asia, Kuala Lumpur, Hanoi,

Manila, Yogyakarta, Shanghai.

Have We Met, The Japan Foundation Forum,
Tokyo, Japan.

Equatorial Heat, Sichuan Museum, China.
Filter, De Schone Kunsten Gallery, Harlem,
The Netherlands.

2003

Countrybution, Yogyakarta Biennale, Taman
Budaya, Yogyakarta, Indonesia.

Ok Video, National Gallery, Jakarta, Indonesia.

Exploring Vacuum, Cemeti Art House, Yogyakarta,

Indonesia.

2002

3030, Edwin Galeri, Jakarta, Indonesia.

Read, British Council, Jakarta, Indonesia.
Tali Ikat, (Fiber Connections)”, Taman Budaya
Yogyakarta, Indonesia.

Sama, Sama [Together), City Mural Project
Flyover, Yogyakarta, Indonesia.

2001
Gelart, Gelaran Budaya, Yogyakarta, Indonesia.

Kabinet Komik Indie, Gelaran Budaya, Yogyakarta,

Indonesia.

2000
Young Artist Exhibition 2000, Purna Budaya,
Yogyakarta, Indonesia.

Buldozer, Bentara Budaya, Yogyakarta, Indonesia.

1999

Yogyakarta Art Festival [FKY] XI, Yogyakarta,
Indonesia.

Indonesian Art Festival [FKI], Benteng Vredeburg,
Yogyakarta, Indonesia.

PROJECTS

2008
National Museum of Singapore, Singapore.

2006
Queensland Art Gallery, Brisbane, Australia.

2004
Fukuoka Asian Art Museum, Japan.

RESIDENCIES

2008
Contemporary Arts Center, New Orleans, LA.
Singapore National Museum, Singapore.

2007
Kiasma Museum of Contemporary Art, Helsinki,
Finland.

2006

Gallery of Modern Art, Queensland Art Gallery,
Brisbane, Australia.

Taipei Fine Art Museum, Taipei, Taiwan.

2005

Artoteek Den Haag, The Hage, The Netherlands.
Rimbun Dahan, Kuala Lumpur, Malaysia.

Haus der Kulturen der Welt, Berlin, Germany.

2004

Amsterdam Graphics Atlier (AGAJ,

The Netherlands.

Fukuoka Contemporary Art Museum, Japan.



WEDHAR RIYADI

GOOD LOOKING

WEDHAR RIYADI
2009

ACRYLIC ON CANVAS
57 X 74 ¥ IN.



IN FASHION WE TRUST

WEDHAR RIYADI
2009

ACRYLIC ON CANVAS
57 X' 74 ¥ IN.

UNDER ATTACK

WEDHAR RIYADI
2009

ACRYLIC ON CANVAS
57 X 74 % IN.



OLD VERSION #1 OLD VERSION #2 OLD VERSION #3 OLD VERSION #4

WEDHAR RIYADI WEDHAR RIYADI WEDHAR RIYADI WEDHAR RIYADI

2009 2009 2009 2009

COLORED PENCIL ON BLACK PAPER COLORED PENCIL ON BLACK PAPER COLORED PENCIL ON BLACK PAPER COLORED PENCIL ON BLACK PAPER

1% X162 IN. 1% X162 IN. 11 % X162 IN. 11 % X162 IN.



OLD VERSION #5

WEDHAR RIYADI

2009

COLORED PENCIL ON BLACK PAPER
45 % X 59 IN.

WEDHAR RIYADI
SELECTED BIOGRAPHY

EDUCATIONAL BACKGROUND

2007
BFA, Indonesia Institute of the Arts, Yogyakarta,
Indonesia.

1998
BFA in Photography, California State University,
Long Beach.

SOLO EXHIBITION

2008
Expression of Desire, Ark Gallery, Jakarta,
Indonesia.

GROUP EXHIBITIONS

2009
Freedom In Geekdom, Nadi Gallery, Jakarta,
Indonesia.

2008

Highlight, Jogja National Museum.

Wanakio 2008, Okinawa, Japan.

Skyhole, Graffiti at Gintengai, Okinawa, Japan.
Refresh: New Strategie In Indonesian Contemporary
Art, Valentine Willie Fine Art, Singapore.

Hello Print, Edwin Gallery, Jakarta, Indonesia.
Manifesto, Galeri Nasional Indonesia, Jakarta,
Indonesia.

A Slice Of Indonesian Contemporary Art, Soka
Gallery, Beijing, China.

Perang Kembang, Bentara Budaya Yogyakarta,
Indonesia.

Utopia Negativa, Langgeng Gallery, Magelang,
Indonesia.

Lullaby, V-Art Gallery, Yogyakarta, Indonesia.

2007

Get It (W]all, French Culture Centre, Yogyakarta,
Indonesia.

Agaris Koboi, Jogja Gallery, Yogyakarta, Indonesia.
T-Shirt From March, Bentara Budaya, Yogyakarta,
Indonesia.

Black Urban Art, Yogyakarta, Surabaya, Jakarta,
Bandung, Indonesia.

One Month Shop, Kedai Kebun Forum,
Yogyakarta, Indonesia.

Imagined Affandi, Gedung Arsip Nasional,
Jakarta, Indonesia.

Popscape: Everyday In Indonesia, Cultural Center
of the Philippines, Manila Phillippines.
Visualisasi Parikan Gendhakan, Bentara Budaya,
Yogyakarta, Indonesia.

Shout Out, Yogyakarta Art Festival XIX, Yogyakarta,
Indonesia.

Bung Ayo Bung!, Yogyakarta, Indonesia.

Pameran 100 tahun Affandi, Museum Affandi,
Yogyakarta, Indonesia.

Bocor#2, Cemeti Art House, Yogyakarta, Indonesia.
Superb Ambition, Plaza Senayan, Jakarta,
Indonesia.

Artvertising, Galeri Nasional, Jakarta, Indonesia.
Neo-Nation, Yogyakarta Biennale 2007,
Yogyakarta, Indonesia.

2006

Serangan Sendu Bulan Gerimis, Kafe Deket
Rumah, Yogyakarta, Indonesia.

Terror, Intersection for The Art, San Fransisco, CA.
Art For Jogja, Taman Budaya Yogyakarta, Indonesia.
Paper Soles, Via-via Kafe, Yogyakarta, Indonesia.
Tributes, Cemeti Art House, Yogyakarta, Indonesia.
Young Arrow, Jogja Gallery, Yogyakarta, Indonesia.
Midnight Live Mural Project, Beringharjo Centre,
Yogyakarta, Indonesia.

2005

Pseudo Still Life: Object And It's Aura, Galeri
Semarang, Jawa Tengah, Indonesia.

CP Open Biennale (Collaboration With Daging
Tumbuh), Jakarta, Indonesia.

Ayo Ngguyu, Bentara Budaya Yogyakarta,
Indonesia.

Pra Biennale Bali 2005, V-Art Galleri & Museum
Affandi, Yogyakarta, Indonesia.

Re:Publik Art, Yogyakarta, Indonesia.

2004

Persepsi Dalam Vibrasi, Edwin Gallery, Jakarta,
Indonesia.

Unidentified Fucking Object, Kedai Kebun Forum,
Yogyakarta, Indonesia.

Burn The Space, CC DOC studio, Yogyakarta,
Indonesia.

Barcode, Yogyakarta Arts Festival XVI, Yogyakarta,
Indonesia.

2003

Reply, Yogyakarta Arts Festival XV, Yogyakarta,
Indonesia.

Kleringan Mural Project, Yogyakarta, Indonesia.
Age-Hibition, Edwin Gallery, Jakarta, Indonesia.

2002
Mural Kota Sama-5ama, Lempuyangan Flyover,
Yogyakarta, Indonesia.



2001

Kabinet Komikindie, Gelaran Budaya, Yogyakarta,

Indonesia.

Gledek 99, Museum Benteng Vredeburg,
Yogyakarta, Indonesia.

Drawing Exhibition, Sanggar Caping, Yogyakarta,
Indonesia.

Home Shit Home, Via-via kafe, Yogyakarta,
Indonesia.

Diversity In Harmony, Taman Budaya Yogyakarta,

Indonesia.

2000

Gelar Budaya Kotagede, Galeri Omah Dhuwur,
Yogyakarta, Indonesia.

Dies Natalis ISI XVI, 1SI Gallery, Yogyakarta,
Indonesia.

1999

HUT SMSR Yogyakarta, Dewan Kesenian Malang,

Jawa Timur, Indonesia.
Kelompok Kosong, Museum Benteng Vredeburg,
Yogyakarta, Indonesia.

PROJECTS

2008
Wanakio 2008, Okinawa, Japan.

2007
Get It [W)all, French Culture Centre, Yogyakarta,
Indonesia.

2006
Midnight Live Mural Project, Beringharjo Centre,
Yogyakarta, Indonesia.

2005
Re:Publik Art, Yogyakarta, Indonesia.

2004
Illegalery, Empire 21 building ruins, Yogyakarta,
Indonesia.

2002
Mural Kota Sama-Sama, Lempuyangan Flyover,
Yogyakarta, Indonesia.

RESIDENCY

2008
Wanako, Okinawa, Japan.

PERFORMANCES

Bermain Api, a collaboration with Kelompok
Batu Dalam Kulkas, Purna Budaya, Yogyakarta,
Indonesia.

Lavatory LW523J/TX446SE, a collaboration with
Kelompok Batu Dalam Kulkas, Bentara Budaya,
Yogyakarta, Indonesia.

Rizo Osmosis, a collaboration with Kelompok
Batu Dalam Kulkas, Museum Benteng Vredeburg
Yogyakarta, Indonesia.

AWARDS
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Pratita Adhi Karya for the best oil painting.

2000
Best Sketch, Fine Art Faculty, Indonesia Institute
of Art.

2008

Academic Art Award, The Young Artist for Painting
Program. Hibah seni A-2 Indonesian Institute of
Art & Jogja Gallery.
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