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• publIC life ~nd rnodtls ofaub,tn..-tly rtftUld '·I~blt. and wh.-tht-r adva11Ctd
1Iltd.. C\I'rure ha. or h"s 1101~ complnely romrroonl~,he crNlbdny and
riabol.ryof formerly ~alKl ant5<lna' or ~k,lI·ba.~p....CtlC~S n has(\on., ,n
1lUtn-n hegemonICcoho~s enurely on the panlClJlarlllcs of local
SUUC1Ureo of col'u",l production and currt11T1y opnul~e rnnciplts of po...·eL

DRAWING AND (DISICONTENTS

From ,h.. pr"'p«1,,-e. ,he Bten""It's prl'Som..lI.,n of nurntTOOS "'''SIS engagal
lD rtl"'I'"dy ""dlllonal forms of draWing suspend. u. In a prKanou~ ",,,ia;!
rdl<ctlOf1. Sk,lled droft..""nloh,p compdl,ngly IOu, '0 ,he Sl'rvitt of repre-somllng
locally specific iOClopohlleal n"rr""..es" almos, e.-e'Ywhere apparen, ,n ,hIS
nhib",on. mosl nfMably In ,he work ofTeresa Burg;> (Peru.!>. 1935). Nidhal
Chamckh rrun",a. b. 1985). Olga Chernyshe...a (Moscow. b. 1962). Tiffany
Chung (Vielnam. b. 1969). Joach, m Schonfddlr lSoUlh Af"ca. b. 1958). and
\!aSl,mos.o Stirn.", (Alge.... b. 1980). If "11"1' h• .-e long bttn laughl con.-en·
tion.1 draflSman.h,p ,n pro.-mei.l," schoolllh.e world o.-er, the draWing prac·
lices repre"""led In Ihe B,e"n.le sudden Iy 'C'llo"e a relanve "nd pa rlicul",
,nltreSl in ,he mle",allo",,1 pre""", of lh,. exh"b'l inn_nm onl~ because rhey
demarcale rhe hi'lO..cally and gcopol"'cally d""mc. cond"io", within which
lheir percep, ion and arriSlIc a"'culallo" h.ve toeen InSlnullonally and discur­
,,>ely "",,,cd. bu. alw because lhey rcrn.nd us'(o whal e,,'em ,he preponderanl
tlc-skill'ng of our alliSIS. which s«med only Ihe' nalural choice of "u,onornous
frtt agent•• is inllOad lhe i"evl,ahle reSUll 01 h,,,ollic.lly and geographically o>er-

dnennlncd~ lbc dra..·mgs on v_ In - Allrhr World's Furumw thus aoo
po5t' the qUCS110ll of wh.-ther. 10 whal dep-«. and for how long the .."d",on..1
skilI<cmploycd ,n r.... rmak,"" whllewsu"..:d on .-dan•.., nobr..... canoollfllllX
to funcnon produmvdy w"h,n ,hosot p;amcular~Iucal ron,e"," hrforc I~;
,n rum. ,,-,ll be effa«d by SIoba.hvnS KQnOmIC O(K'ralloos and rcchnologll:S-

The South Af...... llanou Kay Hassan po5t'S SImIlar qllnt ....... """ '" Ianon
to lcd1mques of "'p~nrallon.bul '" lerllU of the ""d,uoRS ofgenres. ·"h an
",m 10 ..figure ponn"ure onlO "n .dequate 1001 of reprrsenlallOll for a.n emerg­
ing """roIon,alsu!lt«nv,ry. Ralher rhan follow ,n the ("",.reps of the so-alkd
Du.seldorf School of phOl08raphers. who look the potlraJ1 S"nre for S"an,cd ...
an eternally ava,lable C<lrcgory-whell. ,n flCt." waS vaM only ""llhin the nar­
row boundaries of lhe phOl08raphcn' own cl"ss and gcopol",cal ilJnnltlOf1s­
Ha",," mgelllOllsly ,nVenS ,he dicoiLage lcchlllquc (of all recenl flI'()-avanl1P-rdc
oprralioll5. lhe lean hkcly 10 ..r.-'e lhe purposes of porrra"u... ) 10 produce an
aSlonishing revision of lhe gen .... B~ radlCally redefin,ng lhe lechlllque and lhe
gellle of dcplClIOII. H,S$;In has broughl villb,l"y 10 Soulh African fOll,hs hilhcno
e"c1uded from hlSlorlCa1and pol II>c,,1 rcprCSl:nla"On, who may now find a pur­
pose in Ihese images as inili.1 represcm.nons of ,hell prOllCr agency.

Perhaps Ih. mOSl .-isually SIliking of lhese new drawmg projectS is the work
of Chung. whose decepl;.-ely sacchallne·colored, flowery orllamelll5 re>eal. 011
closer inSp«lion. prccisc carlr.>grophic f""CllOnl. whCl her "acing ,he mig.ratio"
of Syrian r.fugees aeroSI sp«ific geographic and polineal boundaries, ma ,king
the endless '!l8lomcralions of falal colhsions bc,ween ,he needs of popUl,,"ons
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ha.e bttn rc-prtSSC'd. "',lIfully Ignornl. o,·nlooked. or forgo""'" Th,s dialectic
IS fully playtd OuI ,n IwO of T'" 010<, s"""cs~ful, ,f progr.>mmallcaUy oppOllle.
p~"llOfl_[).,nmd1k 's 'tTH>Ih~rtonguc, - Sl<lged by ani" Danh Vo l~ss..m:I by
eur;ll"" .\brianne T"rp and Tine Vindfddl. and BelglUm's ·I'erson,,~ ~/ J~J

IlIl/rCj. ~ slaged by Ihe ;1m" Vince'" ,\ !cCSSl:n (wilh cur3lOr Kat~r"'3 Grcgos).
The ~rst str;ll~y. on full dl<play in Vo's arch;1rolog;c;l1 or mdancholie d.icOfj

(which u"'~ m,,,,h '" IIrO<l(lth"rrs. and !",rhal" mort to ROM" Rauschenberg's
comb",~ 3~sthe"" of ,h~ 1~SOS). claims unm'"gJlffi a«css 10 f...grn~ntsof
memory and 'M ~slersoftM uncon""OOUS wltn't'obi«! monugescan flsurc
IMderpcsl e<>nlr.a,hnoom.. Thus.. \'0 aillmn seems 10 in.'t'ft I~nd 'urn bad..
,"II'" ~~I"""'"eruclt)' o.f ,... rolonlahSl pn by sh,fnng 1M ",",pn.al oi
lilt f«ml I"'S{ 10;11~1 CUts dn":llonzoOJ cb"",,"l and Onsl"''' ob;cos ad
I","srs m lht prncn•. I 'teraU, ,mn1«t111f\ fT-agmmts oi .......obt«ts and~..
In ans of app.:>renl ."ndahsl1c drs:rnKt""', 'how ~Ilcgoncal fusIOnS Sllnull2nC­
ously mourn lhe... fatlm ob,«ts'lost pron\l5n of F....... and agapr.1ons ...nisbnl
from 1M eOllI~mpor"ry world al large. IRror. wh",h has~rgrd aSone "flhc
cruc;al ;1r1ISlic .lralegl~s of lhe prc-scn" ~ppo:afS '0 corrrspond '0 Ihe 1ne-v,,,,bIt
~pa!l~ 1I/~lInn of Ih~ cl)II;1l:~and momalle a~'lh~!IcS Ihal specTacle Ilsdf hu
en forced. Al it< I>c<l. II po:rf"rm' Ih~ ,re"beroa, h,gh,wlre aCI of formoll,·
.ck nowl~dgJngIh. Inc...:apable condition of specl",,,lar ,pa"al'llll;on-w,rhoul
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MOOR AND OOCUMEHT
AnOlher !",radlgrnallC opposl1lO1l 10 nn<'rg~ from En"'t'zor's 8,...,nak i. Ihal
btl",«n arti"s ,",king 10 rtdttm fragm~n"of an irr~d«mabJcpas. (for
c~ampk,by drawln/: On Ihc PO"'c, "f m)'lb and r.llglon as allegorlc.1 cllall"n.
IlIllm,naltng 51",eI urc. "f deep Irroloonailly """r,"v~ ;n Ihe prese!\! I arId ! hose
....,k Ing 10 uncarlh and r~aC1lvatcm~moflCSof Ira umalic hLSlOrical ~v~ms Ih,t

aoo g<,"crnmtn"l1 and mll,,~ry rortrrols. or concrn~yviswlhzulS surlSr"" about
SYrian cml'war ca.uall~Of I'" numbtr ofchlldrm killnlln I'" fightIng by "'l"'"
(-Syna Pro,ter,' 201-4-), Within ,he hisTorICal typology of draWing, Chung',
"'ork mlghl be .itualtd bel"",",,n Con"'nl 's 'lOp,an ""h~"," for N~w &byl"..,
I~S6-74, which hrllll",dy deployed, he >cd"",on, of ,,'oplan ",S,on 10 acrua1·
Ile The Imminen, "'gh, man'S of cunlclnporary urbani1.,""n, and Ih~ inci.i,,~

dr'wlng prol"''' of Ih.lal~ Mark lombardi (rq;rtllably abstnl from this ~~h;·

bl1lon), l.ombardl·S proi«rs colltertd Ih~ causes for Ih~ dcsrrUCIKHl of popula­
1I00S all"'umn of h" ",,·rsllgallons.,lraclngaoo <kmarcallnlllM Infinllyof
mf~a,,,,,,. b<1""tt,, rorpon.'~Clp..aJ aoo poIuical PO""ff, Qung now charts
,... fon:N '"""nntnIS of v'etIm,ud fIOpUlaloons aoo rrfugtts.. and of«OnOfIIJ.

cally dn.·..., m'grallQl1, prnsIng lht~m>nofClrtognphy and Tho d,agram
,nlo s..rviaof .... m<Kl producri,'t' f"'OI«I dra"..ng could currmlly an=p(.
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